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Volume Number Four 


the year 1958 Indiana 

University (U. A.) published 
Stith Thompson and 
ment Indian folktale-motifs. The 
serial numbers and groupings this 
correspond the standard 
work the same author, published 
1955, ‘Motif-Index Folk-Litera- 
ture’. The ever growing body 
traditional narrative materials has 
justified collection this kind and 
ever since serious scholar the 
field folk-literature can afford 
neglect the references given Stith 
Thompson’s Motif-Index. But the 
introduction the author himself has 
pointed out the inadequate documen- 
tation, was quite impossible 


FOLK-LORE 


TYPES AND MOTIFS THE 


HEINZ MODE 


July—August, Nineteen Sixty One 


BENGAL 


assume responsibility for bibliogra- 
phical completness for many thou- 
sands motifs. The question there- 
fore arises how far such publica- 
tions can utilised for the work 
individual field folk-literature 
reliable reference. 

remarks this respect, refering 
Bengali Folktales. Let first 
examine the collections Bengal 
Folktales Stith Thompson had used 
for his classification. 
graphy Oral Tales India’ 
find mentioned the following books 
and articles 

Kasindranath ‘Popular 
Tales Bengal’, Brad- 
ley-Birt ‘Bengal Fairy Tales’, London 
1920 Tapanmohan Chatterji ‘Sous les 
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Manquiers’ Paris 1923; Damant 
‘Bengali Folklore 
Ind. Lal Behari Day 
‘Folk-Tales Bengal’ London 1883, 
1912; Maharanee Sunity Devee ‘Indian 
Fairy Tales’ London 1923; Shovana 
Devi Orient Pearls’ London 1915; 
McCulloch ‘Bengali Household Tales’ 
London 1912; Ram Satya 
‘Indian Folklore’ Calcutta 1904; 
Neogi ‘Tales Sacred and Secular’ Cal- 
cutta 1912; Dineshchandra Sen 
Folk-Literature Bengal’ Calcutta 
1920. These books and few minor 
articles are the exclusive materials 
from which all references about Ben- 
gal folktales are taken. One feels in- 
clined ask this all. possible 
base reference book Indian 
lated into the English language? What 
about Daksinaranjana Mitra Majum- 
dar’s collections folktales and all 
the materials from which Sen 
drew his conclusions? Explanations 
for such omission are easily hand. 
Where the folklorist, who knows all 
Indian languages? Where 
readers control and utilise the re- 
ferences given from such books 
Thus references are given not from 
all the available folklore-materials, but 
merely from selection these mate- 
rials, and very narrow selection be- 
sides. For even all published mate- 
rials were included, there would still 
remain the large stock orally trans- 
mitted folktales, not yet collected and 
published. This remark refers especi- 
ally Bengal, where collections have 
never been systematically taken and 
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all old publications are more less 
arbitrary. 

Even with such limitations ‘The 
Oral Tales India’ form impres- 
sive volume almost 450 narrow 
printed pages. But the field re- 
search and reference cannot afford 
impressed size alone, have 
examine the bulk materials bit 
closer realise how used and 
thus what purpose may serve. 

have gone the hardship ex- 
tract all the references the Bengali 
Folktales, number for number, page 
for page, thus deliberately undoing, 
what careful labour the author has 
arranged and grouped together. this 
method sorted off and reconstructed 
the original notes (of course only 
the special field Bengal folktales) 
which the study based. These notes 
rearranged according authors and 
stories and can now compare them 
with the original publications the 
individual stories, thus finding out, 
what has been thought worthy re- 
gistration and what not. have found 
even more arbitrariness than expec- 
ted! Let us, for example, consider the 
well known tales collected Lal 
Behari Day. quoted from two 
editions, noted the bibliography, 
mostly from the illustrated edition 
1912. Lal Behari Day’s tale Nr. 
‘The Indigent Brahmin’ only once 
mentioned the Index, under the 
number 1401. with the heading: 
‘Magic pot with demons beat 
owners enemy’. But there are other 
important motifs this tale! For 
instance the repeated exchange this 
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very pot; the fact, that produces 
sweetmeats (sweets being favorite 
and are especially characteristic for 
Bengal folktales, for instance the tree 
cakes, the milksea, the ocean 
cream, the recognition unique 
cookery and the fact that the 
Brahmin owner careless about the 
pots’ safekeep, name only some 
the motifs, which would have deserved 

very important Bengal folktale 
Lal Behari Day’s Nr. ‘The story 
Swet Basanta’. his ‘Bengal Folk- 
Literature’ 165ff, Sen refers 
the different versions this story 
The Cita Vasanta, Golam Kader 
muslim version) the version given 
Harinath Mazumdar (1859) and 
the one given Mitra Majum- 
dar. The reader therefore will 
surprised find the Index Stith 
this story, 111.3 ‘Marriage 
man with woman who has come 
from egg’; 365.1.1 ‘Man unwitt- 
ingly falls love with his own 
mother’; 312.3.1 ‘Eater magic 
fish will have power spit trea- 
sure’. 

would vain attempt re- 
construct from these 
ences the real story, even only the 
main idea the story. Day’s tale 
divided into two separate parts, that 
the father and his egg-born wife, and 
that the adventures his sons Swet 
and Basanta. The second wife the 
father, stepmother true folklore 
character, connects 
both parts. Her role not even men- 
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tioned our index. Nor find 
here the interesting motif the first 
part, missing bits food betray the 
presence the girl wall-almirah. 
One reminded the German Snow- 
white the Brothers Grimm (nr. 53) 
where one the seven dwarfs notices 
the girl’s presence with the 
has been eating off plate 

the second part the story the 
motif the pigeon playmate the 
young, caught and hidden the 
stepmother, should have been indexed, 
also the typical motif the ele- 
phant, selecting the future king. This 
motif has been mentioned the index 
under but references are only 
given Bradley-Birt, Chatterji and 
Mukharji. There appears 
obvious reason, why the reference 
the important story 
should have been omitted. 

Swet’s adventure newly elected 
king, the wedding night, his killing the 
huge snake issuing from the nostril 
the queen, all this look for vain 
the index. Again miss Swet’s 
forgetfulness about his own wife, left 
alone with the new born babe the 
forest. But this too rather signi- 
ficant motif folktales. The theft 
the baby and its replacement 
dead child should have been mention- 
ed, there special serial number 
1840 Deception substitution’. 

and pearl-crying Basanta merely 
referred from the magic capacity 
the fish. But the pearl-production 
the man rather more important for 
our story. The index refers under 
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475.4.5 ‘Tears transformed 
princess’ eyes become pearls’ this 
motif, but gives reference 
story from such way the 
reader could misled, concluding 
that this motif exists there only, 
whereas obvious the Bengal 
folktale 

The speaking animals, calves, to- 
wards the end our story, warning 
the hero, Swet’s son, who had grown 
with strangers, against marrying 
his own mother, are doubt motif 
universal importance. The role 
speaking and warning 
Bengal folktales more frequently 
played couple birds: Bihan- 
gami and Bihangama. the index 


quoted from Sen, 27f. But our 


speaking calves and all other refer- 
ences the original collections are 
avoided! Thus, even mild critic 
would have admit that any conclu- 
sion the proportional presence 
folktale-motifs the different pro- 
vinces India made impossible. 
now should have become clear, that 
large number important motifs, 
individual and new motifs well 
repetitions, are not mentioned the 
motif-index oral folktales India. 
Whatever the explanation given for 
this failure, possibly the limited pub- 
lication-space, the delibarate avoid- 
ance repetitions (really inexusable, 
for the number and distribution re- 
ferences only reveal the merit such 
reference publications), the fact re- 
mains, that the value the motif- 
index consideratly lessened such 
omissions, should again pointed 
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out, that there are also omissions, for 
which excuse whatsoever can 
imagined. For instance the last 
Day’s stories ‘The Field Bones’ 
only mentioned once the index for 
minor incident, whereas the really 
remarkable motif reassembling 
animal and human bones, reviv- 
omitted! This motif is, far 
not even mentioned the all-em- 
bracing ‘Motif-Index Folk-Litera- 
ture.’ 

would tiresome for the reader 
through all the quoted reference 
publications, story story, checking 
up, but the reader can assured 
that many more and rather striking 
omissions pointed out. 

the introduction ‘The Oral 
Tales India’ the work described 
having taken nearly twenty years 
activity! Whatever this 
may mean exatly, evidently meant 
point hard labour cannot pre- 
tend that checking some 
parts the book, though troublesome, 
took long. But the methods and 
contents reference should 
withstand all critical examinations, 
and such gaps, noticed, should 
least have been explained. 

his ‘Motif-Index Folk-Litera- 
ture’ Stith Thompson 
problem classification that the 
books great library. The library 
cataloguer, says, not concerned 
with the merit the work includes, 
nor can arrange the books accord- 
ing any principle literary criti- 
cism about which there may debate. 
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But this vast index numbers and 
subject-headings are meant, the 
opinion Stith Thompson 
for cataloguing motifs vari- 
tions. Such type application would 
thus our Oral Tales India’. 
But what has become the original 
ry-catalogue parallel, often meet 
the title book, but vain one 
looks for the reference 
der which the book has been placed 
the (that would refer the 
finding important stories, without 
having read through the whole book). 
And other cases, the library cards 
have been filled with number and 
reference, but author and title have 
been omitted. One has order the 
book first find out (the type-motif 
being mentioned, but particular 
book story being omitted). both 
-cases the value the library classi- 


TYPES AND MOTIFS 


205 


fication and the would 
become doubtful extent. may 
over the pages many volumes, 
gasping the huge number folk- 
covering almost every 
life and even impossible 
flights phantastic thoughts. But the 
reader, leave the 
know also where find the materials 
to, and given references 
index makes completeness num- 
bers and headings its main object, 
detailed study territorial folklore 
should not repetition such 
aims. Even less headings and num- 
bers and instead more and more exact 
references would have done much 


greater service all interested and 
literature. 


} 


ANTONIC HOFMANNOVA 


one the quiet streets 

suburb Prague lives the painter 
and sculptor Jan Kutalek. found 
him busily working, but received 
with the same 
with which were welcomed the 
kind, merry, roguish grotesque 
faces the figurines abounding 
all corners the large workshop 
this master ceramics: Casts, little 
devils, monkeys and other inhabitants 
his studio, all made his hands. 

sit down near the spluttering, 
red glowing logs 
which guarded grey-green cat 
with clever eyes and mighty black 
whiskers one only wonders why the 
cat does not purr before one realizes 
that only piece animated 
clay. are told that the smoke from 
the fire-place passes through large 
factory chimney former foundry 
which Jan Kutalek built 
dio. number years has passed 
since then, filled with earnest work, 
failures and success. 

Jan Kutalek, to-day years old, 
originally studied painting 
sculpturing. 


“Why and when did 


decide devote yourself cera- 
mics 

“More then twenty years ago 
felt that had find another way 
longed emphasize 


expression. 


Front gate decoration circus show 


mainly detail and colour. After long 
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HOFMANNOVA 


searching became convinced 
best suited for purposes was the 
technique firing clay with coloured 
glazing. never followed hollow cera- 
mics, such vases, bowls, etc. pre- 
fer figural plastic. This fact 
certain kind sculpturing with some- 
what different character. number 
works are based folk-lore.” 


dare ask big question 
“Why....Why you create just 
these merry watermen, why those 
robbers who look they would 
like offer you bag golden dol- 
lars, those kind cats 


“In addition legends and old 
fables, which gave inspiration 
many times—as for example for this 
work plastic,” Jan Kutalek points 
Czech fairy tales and know many 
them. But all those wild dogs and 
devils and sorcerers are described 
these fairy tales wicked and pessi- 
mistic beings. trying smooth 
out somewhat their fairy-tale charac- 
ter, and bring them without their 
proverbial and bad intentions adjug- 
them.” 


Master Kutalek shows works 
Even very varied, all bear the 
same features: appearence move- 
ment multicoloured well soft har- 
monized colours radiating kindness, 
wit and optimism. look the 
many reliefs and ceramic grids, richly 
embelished with original figurines and 
are informed that these are models 
interiors with which Jan Kutalek 
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equips new models departement 
institutes, offices, hotels, 
large works which being born un- 
der the artist’s sensitive fingers. Jan 


specimen art based 
Czech. folklore 


Kutalek preparing for the agricul- 
tural exposition Leipzig large 
map the Czechoslovak Socialist Re- 
public which individual regions 
Czechoslovakia will symbolically 
depicted according their fertility. 
The first model hangs the wall. 
Looking the greenish work plas- 
tic Trebon fisherman smell the 
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muddy fragrance of- Southbohemian 
ponds. his working table rough 
clay grape with the 
picker, symbolizing the wealth 
wine-bearing region, still drying. 

Master Kutalek talks about his 
technique, about problems dissimi- 
lar firing various colours glazings 
and finally shows both electric 
furnaces: “This private crema- 
torium and differs from the munici- 
pal one its much higher heating 

Jan Kutalek left the best the 

end: The harmony colours and 
the elegance the movements the 
merry people these large 
works plastic takes one’s breath 
away. They are scenes from Hasek’s 
“Play with the and from “King 
These coloured reliefs were 
created Jan Kutalek for the com- 
petition “Humour and Satire Con- 
temporary Czech Art.” 

“Usually fire during the night,” 
says the Master, “when the ovens 
operate the cheap night current. 
the school, which attended 
son, the head the art circle 
and really love these 
Children have special approach 
the thing itself, unspoilt one. For 
everything they have their own con- 
ception which differs diametrically 
from reality. let them live their 


VISIT 


conception and not contradict 
them, that the horse not blue like 
theirs. this lies the charm the 
expression the 

Jan Kutalek’s works were already 
several times exhibited abroad, main- 
Poland and five times Czecho- 
had exhibition the 


From czech fairy tales 


success which proved the fact 
that two thirds the exhibited works 
were sold. 
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THE BEAUTY TRIBAL ASSAM 


VERRIER ELWIN 


fascinating diversity set 
mountains, cascading streams and 
waterfalls, and pleasant wooded val- 
leys. Here many tribes divided 
from one another distinctions 
race, language, religion and custom, 
yet united sufficient qualities held 
point, speak their life and cul- 
whole. 

They are happy 
bours. The influence the genile, 
artistic, beauty-loving 
wherever has been Assamese 
influence, been for the good. Un- 
happily, all over India, too much 
the impact the plains the hills 
has not been genuine local impact, 
but form Europeanization, herit- 
age centuries alien rule. Yet 
Assam, the real Assam, famous for 
its lovely fabrics, its 
ments and its enchanting songs and 
dances. Assam itself becomes en- 
riched result the artistic renais- 
sance sweeping across India, 
turn enrich the people its hills. 


But many tribes even today are 
rich beauty and colour. 
expressed primarily the creations 


Monpa dancer 


their looms, and interesting that 


everywhere 


the 


ching 
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beautiful themselves, chief 
creators beauty. Lushai weaving, 
one time threatened 
tion, has revived and today the sub- 
ject universal admiration. Naga 
fabrics are such variety that 
impossible even summarize them 
brief article, indeed they have 
never been properly recorded. 

Among the tribal people the 
North-East Frontier Agency hard 
find any more beautiful appear- 
ance than the Mishmis, especially the 
Taraon and Kaman Mishmis. Their 
women dress their hair high the 
top the head and tie across the fore- 
head shining snood silver. Their 
weaving, which done large 
geometrical 
designs, its best among the finest 
the Agency. Their instinct for the 
right colour-combinations (except 
when influenced bazaar models) 
rarely fault and they make skirts, 
blouses, shawls, coats, bags and belts 
which the most fashionable among 
might proud wear. Although 
much their life hard, dull and 
themselves shine out beauty above 
their surroundings. 

The Abors, Adis now call 
them, are another people with great 
love bright colours. The Padams 
and Minyongs weave attractive skirts 
and shawls mainly red and yellow 
bands intricate pattern. The 
Gallongs make lovely 
adorned with simple geometrical 
design. The allied Miris the plains 
also produce very fine textiles. The 
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northern tribes are more interested 
warmth than colour, but their orna- 
ments and decorated hats give them 
too striking appearance. 

The Buddhist tribes 
extreme northern and the 
western corner the Agency between 
Bhutan and Tibet have adopted 
many fashions from their trans-border 
neighbours. The Monpas Kameng 
their long robes, and 
brilliantly decorated hats; the Sher- 
dukpens their caps yak’s hair 
gay with and coloured wool 
the Akas, Khowas and Miris with their 
masses silver ornaments and shin- 
ing beads and their attractive coats— 
all these add beauty the towering 
hills whose slopes they live. 

The Apa Tanis and Daflas, with 
cane caps and cloth 
coloured with natural dyes almost 
pastel shade, are pleasant look 
they are charming meet. 

The tribal people buy many 
their ornaments from outside, but they 
make many themselves, using coloured 
seeds and beans, the bright feathers 
birds and even the backs beetles. 
They love flowers, and boys and girls 
use them their hair and ears. 

Some the tribesmen 
carvers wood. The Angami Nagas 
make, used make, magnificently 
decorated doors for their villages. The 
Konyaks, Phoms and Changs carve 
human figures and with 
strength and vitality, make delightful 
toys for children and decorate drink- 
ing-mugs. Only few tribes, how- 
ever, carve masks, the art which has 
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TRIBAL ASSAM 


Aka girl from Kameng Division 


reached such high perfection Africa 
and the Pacific. The Buddhist Khamp- 
tis make ferocious 
the demons and animals that troubled 
the Lord Buddha during great 
temptation. The Monpas carve great 
variety masks, which they paint 
brilliant colours, and these are used 
the Sherdukpens and Akas for their 
pantomimes well themselves. 
the Tawang lamasery, the greatest 
Buddhist monastery India, there 
large stock traditional masks and 
dancing-costumes which the Lamas 
use ceremonial occasions, 


the tribal people display not only 
their sense discipline and rhythm, 
but the finest achievements 
traditional culture. Now the Khasis 
bring out the beautiful clothes and 
ornaments which have long passed 
from ordinary life; the Adis put 
their finest skirts and shawls; the 
Nagas achieve unique display 
waving spears, bright plumes and 
gleaming brass. 

Although there are parts tribal 
Assam where the people’s culture 
poor and arid, the main tribal civiliza- 
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tion fully developed and demands 
the highest respect. should never 
speak these people ‘backward’ 
nor talk ‘upiifting’ 
sions which once suggest that 
regard ourselves superior, patroniz- 
ing benefactors who desire raise 
those who are low and fallen. one 
who comes into close contact with the 
dignity the tribal people Assam 
can ever think speak these 
terms. The tribal people have great 
contribution make India. They 
have come realize their unity with 


the mother country. They have ap- 
preciated what India can for them. 
they come realize what they can 
for India, their attachment her 
will grow still stronger. 

Sri Rajagopalachari has 
nation needs joy much as_ food 
and knowledge. One the many 
gifts that the tribal people can bring 
India whole the joy and zest 
for living, their sense beauty, their 
natural good taste. the duty 
all ensure that nothing dims that 
joy spoils that taste. 
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PATHAKAM 
INDIGENOUS ART FORM 


PADMANABHAN TAMPY 


after sunset, temples public 
places. Ordinarily, Pathakam 
performed during day time and 


MONG the various new, original 
and striking forms dance and 
dramatic entertainment evolved 


the indigenous theatre Kerala for 
the delectation the masses, none 
perhaps older more popular than 
PATHAKAM. 
form which regarded older than 
Chakyar Koothu, and Katha- 
kali, belongs the realm 
The Chakyar Koothu 
improvement upon Pathakam. 

The Puranas enlighten that 
Suthan, delightful character, enter- 
tained the Rishies the beautiful 
forest Naimisaranyam with devo- 
tional stories. Popular belief that 
was evolved Kerala for the purpose 
entertaining the Malayala Brah- 
mins old, who were well-versed 
the various branches religious lore 
such Vedas, Puranas and Ithihasas. 


Aesthetie Entertainment 


tainment which usually performed 


private residences. Patha- 
kam performance would last for two 
three hours. 

The Pathakam is, essence, 
popular and humorous form story- 
telling, the avowed aim which 
develop the cult devotion God 
and make people more religious 
minded. The literary form Patha- 
kam harmonious combination 
prose, both Sanskrit and Malayalam, 
known Champu. The Pathakam 
aims presenting Puranic themes 
before the audience attractive 
and popular manner. Pathakams are 
usually based the Bharatham, 
Bhagavatham, and Ramayanam, the 
last, however, being 
Masterpieces such great poets 
Hanuman, Sree Maghan, 
Bhoja, Bharthruhari, Kalidasa and 
Melpathoor Narayana Bhattathiri, also 
form the subject matter Pathakam. 
The compositions great 
poets, both prose and 
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verse, are recited the artiste who 
performs the Pathakam. Pathakam 
single actor who called 
does not require anybody’s assis- 
tance his recital. There music 
any stage effect for this perform- 
ance which from start finish 
one man’s 


Costume and make-up 


The make-up the Pathakam 
quite simple and sharp contrast 
with the elaborate make-up those 
who perform the Thullal and Katha- 
kali. rule that the Pathakam 
should bathe before dressing for 


the performance. His costume and 
make-up, though not imposing, are 
certainly picturesque. wears 


conical cap his head. The cap which 
invariably flaming scarlet colour 
inlaid with silver stars and nobs. 
The head-gear worn some the 
actors contains the emblem 
crescent moon, done silver. This 
merit issued aristocrats light 
and leading Thalipparampu, the 
performer after test his 
efficiency the art. Those fortunate 
actors who have the privilege pos- 
sessing this distinction great 
vogue. The actor puts profusion 
caste marks. applies sacred ash, 
sandal paste and saffron his fore- 
head, arms, ankles and chest. does 
not paint his face. Garlands multi- 
coloured beads, shells, spangles and 
glass pieces adorn his chest. wears 
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ordinary white cloth which reaches 
his ankles. Over this ties 
scarlet coloured silk cloth with gold 
lace border, which reaches above his 
knees. 


Tke Performance 


performance. Only brass lamp three 
four feet high with two three 
wicks and fed coconut oil, placed 
front the performer, separates 
the actor from the audience. When the 
audience have gathered, the 
appears before them. faces the 
listeners who squat the floor, and 
greets them with joint palms, and 
low tones begins the invocation God 
Maha Vishnu, Sanskrit verse. The 
Mangalam, this invocation 
called, rendered low, devotional, 
and long-drawn tones. then des- 
cribes dignified prose the laudable 
aims the Pathakam performance, 
the great qualities head and heart 
demanded from the performer well 
the audience. impresses upon 
his hearers that the aim Pathakam 
make the people more religious- 
minded and enable them lead 
better lives. The Pathakam’s next 
business acquaint his audience 
with the story which proposes 
narrate. simple, sweet Malayalam, 
succinctly presents the gist the 
story. Then commences story- 
telling full swing. The frame-work 
the story Sanskrit. The actor 
recites the Sanskrit verses and then 
explains their meanings 
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Malayalam enlivened with flashes 
wit and humour. uses gestures 
illustrate the meaning his words. 
also cuts jokes the expense 
the audience but not such ag- 
gressive manner the Chaqyar does 
while performing the Koothu. Though 
the Pathakam does not enjoy the same 
privilege making fun his audi- 
ence the Chaqyar, allowed 
indulge in. good humoured raillery 
which does not malign any particular 
individual among his audience. The 
Pathakam, the course his ex- 
pounding the stories, discusses, 
way appropriate illustration, pass- 
ing events, and exposes the frailties 
and follies men. Into the fabric 
his narration, very cleverly waves 
excellent didacticism and 
satire which applies the lash the 
does not act like the Chakyar 
Thullakkaran. master eloquent 
narration and lucid interpretation, his 
humour dignified and always in- 
tended drive home moral. The 
performance concludes with prayer 
Goddess Saraswathi. 


Act Adoration 


The aim Pathakam give 
incentive religious and aesthe- 
tic education.. Pathakam looked up- 
any committed both the Pathakam 
well the audience. One the 
characteristic features Pathakam 
the close resemblance between the 
Sruti Swaram (recitation Vedas) 
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the Malayala Brahmins and the long 
drawn out method recitation em- 
ployed the Pathakam. The Patha- 
kam should pious, pure-hearted and 
true Bhaktu. The audience should 
pure descent, learned religious 
lore, full devotion, and endowed 
with noble qualities head and heart. 
Such lofty requirements render the 
Pathakam entertainment which 
possessed great sanctity, and 
looked upon act adoration. 
The Pathakams’ usually belong 
the caste Ambalavasis. few Brah- 
mins who have studied the art have 
also taken it. successful 
Pathakam performer, one should 
accomplished scholar Sanskrit 
gifted with musical voice, 


good judge men and affairs. The 
interpretation graceful 


elucidation tough Sanskrit verses 
scholarship and powers expression 
the Pathakam, who born story- 
teller. 


Living Art 


Pathakam appeals considerably 
literate classes. This branch 
dramatic entertainment which 
abounds literary charm and re- 
plete with dignified humour has con- 
tributed enormously the growth 
Malayalam literature. The importance 
given Malayalam, the liberty 
speech granted the actor, the 

absence elaborate hand poses and 
the simplicity, direct appeal 


the 
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the costumie and make-up the 
story-teller, the beautiful language 
employed the actor, the narrative 
excellence and picturesque eloquence 
the performer, have contributed 
the popularity Pathakam which 
even today living art. This unique 
art-form has given 
petus the study Sanskrit and 
the production number first- 
rate works that There 
are nearly hundred works Sans- 
krit which are largely used the 
has also en- 
couraged the growth literary criti- 
cism and interpretation. 
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the interesting indigenous en- 
tertainments provided for the devo- 
tees and sightseers during the festi- 
val season the temples Malabar, 
Pathakam continues the 
audience from beginning 
end. 

Preacher, 
critic, scholar story- 
teller par excellence, the Pathakam 
the exponent art which im- 
mortal and the bearer effulgent 
torch culture which has unflicker- 
ingly illuminated the life 
ture Kerala for centuries past. 
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VADUCHI 
(GODDESS VADUCHI) 
PUSHKER CHANDARVAKER 


town Pauranic and historical 
importance situated the western 
part India Gujarat whose great- 
ness medieval India was well-known 
all over the world because its sea- 
trade and commerce. Near Cambay, 
the north-west direction dis- 
tance three miles small village 
named Nagara, once 
town whose references are found 
Skand Puran. Cambay, Purans 
with towns situated the sea-coast 
this part India especially 
with town like which are under 
still more excavation and research 
Mohan-Ja-Daro days. And the civi- 
lization Cambay can dated back 
seventeen thousand years. Some 
relics past are still found Cambay 
and round about villages which re- 
quire detailed study the direction. 
relics Pre-historic periods are 
found many temples 
here. 

Then come the history 
Gujarat. days Rajputs Cambay 
had its importance. Sidhraj Jaysinh’s 
ablest Bania Mantri Uda Mehta had 
Stayed Cambay and ruled this part 


also 
stayed here the town. result 
it, Jainism seen dominating here 
to-day. Then the town was 
hands Moguls and Muslims when 
they ruled Gujarat. Relics all these 
days are obtainable greater num- 
ber Cambay. 

People’s imagination always 
seen mixed with the glories past. 
People like worship the past. When 
the history overpowered with peo- 
ple’s imagination, makes fable 
folk-tale. 

The taie story Vaduchi 
semi-historical tale which has caught 
the imagination the people. the 
history Cambay written Gujarati 
language, the learned historian 
Gujarat late Shree Ratnamani Rao 
Bhim Rao Jote writes; ‘In Skand 
Puran this Vaduchi Mata that God- 
situated little beyond Cambay.’ So, 
Period. 

Vaduchi Ma’s temple to-day 
situated the distance mile and 
half the north west Cambay 
small pond surrounded trees and 
small hillock the right hand side 
which there are two three stone 
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monuments. the heart the Cam- 
bay town, there also temple 
Vaduchi Ma. But older the temple 
Vaduchi Ma, which distance. 
isolated one. Old styled Rajput 
period structure the structure 
this temple giving idea medieval 
architect. Few huts shephards are 
situated there distance. The 
temple’s outward appearance 
médieval fort and there well near 
the temple which there the abode 
mother Veduchi. 

interesting which runs 

The story has been tinged with 
history Gujarat. 
history Gujarat, Sidhraj Jay- 
sinh, ruler Patan and 
Chudasama ruler Junagarh have 
fired the imagination people. They 
have been very popular with folk peo- 
ple Gujarat. Vaduchi Ma’s tale 
also woven round Navghan 
Junagarh, town ‘in central Sauras- 
tra, which to-day existence. 
The very appearance the town will 
give visitors the idea its ancient 
and historical importance. 
Some hundred years back, Chuda- 
sama Rajputs were the rulers Juna- 
gadh. Navghan and Khengar 
and men valour, who ruled Juna- 
gadh and central part Saurastra. 
Ra’ Navghan was difficul- 
ties; was helped village woman 


her since those days his 


sister ahd promised 
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‘When you find any difficulty your 
way life, send message. 
will come swiftly help you and 
rescue you.’ 


great from Junagadh. When 


there was famine central part 
Saurastra, once she 
trouble and difficulty and she sent 
messange Ra’ Navghan come 
help her and save her the 
trouble. 

promised Ra’ Navghan left 
Junagadh for Sind and helped 
And victorious Ra’ Navghan returned 
back Saura’stra but did not take 
the same route one 
when went rescue 


Cutch-Gulf route. There also 
small folk tale that narrates the cros- 
sing the Gulf Cutch Nava- 
ghan when was helped Vaduchi 
Ma. Vaduchi came sparrow 
Ra’ Navghan. Without ships, then, the 
whole army crossed the Gulf and 
reached, Sind. believed that there 
also temple Vaduchi Ma’ the 
coast the Gulf the Cutch. 


Ra’ Navghan now came 
and from central Gujarat came 
Cambay. those Bhragu Kutch 
was but not Cambay. 
Cambay became important port 
thirteenth century after the fall 
Bhragu Kutch. 


not traceable the history 


Gujarat that Ra’ Navghan came 
this part Gujarat. this peo- 
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ple’s imagination stretched long 
folk tale. 

When came Cambay and 
pitched the tents the 
Cambay the sea-coast, many men 
and women wanted see 
whose reputation was spread all over 
Gujarat. 

There was young woman who 
was extremely inquisitive tempera- 
ment. When she heard the army 
Ra’ Navghan, she expressed her 
desire her mother-in-law and wanted 
the Ra’jput ruler’s army. 

The mother-in-law was not 
favour allowing visit the 
ruler’s army. But this young woman 
became more and obstinate. 
When the mother-in-law saw that her 
advice will prove useless, and she will 
against her will, with dejected 
mind, the mother-in-law permitted 
her visit the army camp com- 
pany some lady friends. 

The young demsel like lady deco- 
rated her body with pastes, ornaments 
and put the best costumes her 
body and company the like lady 
friends went the camp the army 
see it. But she belonged noble 
family, she did not make her ap- 
pearance directly before the army but 
she hid herself behind banyan tree 
and glanced her eyes the army. 
Keeping her body the back the 
banyan tree, quite long time she saw 
army’s morality and sense sanctity 
and movement. She came 
mother-in-law and praised the army’s 
discipline and sense morality and 
requested the mother-in-law invite 
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the whole army for dinner. the 
mother-in-law heard the demand 
the daughter-in-law, she was taken 
aback. They both discussed pro- 
blems involved length but the 
young lady did not surrender the 
mother-in-law and she promised the 
mother-in-law that put full confid- 
ence Shakti. Finally word 
was sent Navghan which de- 
clared that the evening the whole 
army would served with dinner 
this young lady. 

Accordingly the evening. under 
the banyan tree the whole army took 
their seats, tney were first served with 
leaves the banyan tree and were 
was done according her instructions 
given them. But when they opened 
the eyes, the leaf was full sweets 
and other kind cooked food varities. 
All who were lines felt my- 
stery. Ra’ Navghan stood from 
his seat and bowed down his head 
the feet the young lady and prayed 
her. 

This young lady the 
told the area known Vaduchi 
Ma. 

very popular Cutch where Ra’ Nav- 
ghan was helped her cross the 
Gulf Cutch. 

The abode this Vaduchi Ma’ 
Cambay water-filled well. 
Vaduchi Ma’ has her association with 
water. the coastal line Cutch, 
there the temple Vaduchi Ma’. 
north Gujarat, there small vil- 
lage named Rupal Kalol Taluka, 


j 
iN 


220 


where there also abode Vadu- 
chi Ma’ the Mehsana district. 

Late Shree Zaverchand Meghani 
and late Shree Raichura believes that 
Vareodi arg. She was Charani 
caste. They have also tried 
find out the meaning the word 
Varoodi etymologically. The alphabet 
means not and means beauti- 
ful. This Charani was not 
beautiful but was ugly 
She had defective leg and 
were arranged the mouth which 
deformed her face. 

But such stories are being found 
the arround about part villages 
Cambay Taluka. caste Vadu- 
chi Ma’ traceable Cambay. But 
one thing certain that Vaduchi 
has its association with water. 

Such other goddess are found 
Gujarat who have their association 
with water. Ahmedabad, Bhavani 
well and thus she has her 
association with water. Patan, 
town north Gujarat, there 
temple Vavad Ma, she associated 
with water. Shitala has its abode 
back. Zalawar district, near Surren- 
dranagar there very small village 
named Baldana. the outskirt 
the village, there well, which 
Hol Ma—a goddess has her abode. 
Gohilwar district, there village 
near Dhasa Junction named Dadava. 
There seat Rannade, who has 
her seat well. paper Ran- 
nade clearly gives idea why that 
Goddess has her association with 
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water. Rannade goddess ferti- 
lity. For the fertility good crops, 
water essential and she has been 
associated with water. Here 
family water associated with god- 
desses and they are Rannade, Bhavani, 
Vavad, Shitla, Hel, Jaldevki and 
Vaduchi. 

Vaduchi known that name 
because she has taken 
bank well. other interpreta- 
tion has been drawn out people’s 
imagination except this one. 

The Pujari who the charge 
the temple was interrogated 
reply uttered that this 
known the Vaduchi because she 
served the whole army the leaves 
half scholar, told that Vaduchi has 
come from But eminent scholar 
refutes this statement secondly 
wrote has nothing 
with late Mr. Ratna- 
mani Rao Jote the History 
Cambay has written that the word 
has derived from 

This folk tale creates many ques- 
tion the minds scholars devoting 
their study the study many social 
sciences. 

This story will useful tracing 
out the approximate date the 
temple Vaduchi, when was 
built. the history Saurastra 
1120 Rana died and Ra’ Nav- 
ghan took the possession the throne. 
the temple may one thousand 
years old, old few more years. 

Secondly the story tells the import- 
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ance Cambay ancient days. 


Navghan might have gone Juna- 


gadh sea passage. From Cambay 
ship might have gone Veraval 
Manglore whose refer- 
ence find And from 
Junagadh land route. 

The the temple has 
enough and sufficient land for culti- 
vation which comes him from his 
forefathers. Cambay, before 1947, was 
Muslim and the importance 
and dignity the temple was main- 
tained Muslim rulers Cambay. 
This indicates the worship Vaduchi 
was very popular even medieval 
days Cambay Even to-day 
worship Vaduchi very popu- 
lar castes such Gandhi, 
Gola and Gujjars pay their 
offering the goddess 8th day 
Ashvin. Gandhis have great and keen 
the Goddess. Low castes such 
Harijans also pay their homage 
Hindus she extremely popular. 

Fourthly, the story has parellelism 
with that Mena Gujjari’s story. The 
story Mena very popular 
the north Gujarat well 
Bundel Khand. Like Vaduchi, Mena 
Gujjari had keen desire see 
the army the Bad- 
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shah Muslim ruler, 
this story, Navghan 
ruler. But one belief the society 
that ladies should not 
out visit the army camp. both 
the story wise woman, mothers-in- 
law refuse their daughters-in-law not 
visit the army camp. 

Fifthly, fair worshippers 
teenth days Bhadrapad the tem- 
ple. Why has this day been fixed 
for the fair? her birth Tithi, 
her death day the day when 
she served the army that 

Finally, paper the wor- 
ship Rannade, very clearly and 
explicitly drew conclusion that the 
Sun worship was very popular the 
western part India. But further 
conclude that the seat the Sun 
worship must Cambay and round 
about area there old and 
ancient idol the Sun God Nagara 
with Vaduchi Ma’s 
worship was aiso very popular this 
area who also belonged the family 
Rannade Goddess. 

Thus this folk-tale can good 
specimen for study folk-tale which 
can throw light social conditions 
Gujarat, historical charac- 
ters mighty Gujarat and also throw 
light Pauranic Gods and Goddesses. 


while 
Hindu 
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small hilly State covering 
area 8456 square miles 
situated 
corner India between the Naga 
Hills the north and the Lushai 
Hills and Burma the south. The 
State, now called the Territory, 
Manipur presents variegated com- 
bination hills and plains. The cover- 
ing mountain ranges surround the 
oval-shaped 700 square miles 
looking like alluvial 
The population now 
lakhs and growing fast. 
tion Manipur still remains many 
respects Tourists’ 


Paradise”. Scenically “extraordi- 


narily beautiful.” Foubion Bowers 
describes thus: the valley 
one seems surrounded layer 
after layer increasing hills, each 
which becomes more clearly devotail- 
into the other. Huge wisps clouds 
lie between the ranges, loath 
give the valley. There always 
the contrast between the earthy-brown 
near hills and the shaded blues the 
far hills. Everywhere there are wind- 
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comes six 


ing streams; are 
patches 

There are small 
rivers and natural lakes which the 
Lake Loktak, about eight miles long 
and three miles broad with isles it, 


group Manipuri Dancers 
Photo: Satyen Bisi 
constitutes the largest fresh water 
lake India. The climate the 
valley cool and docile and even 
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rainy Weather, the wind “Zephyr- 
ous and Soft” and the sun only “the 
warmer And for lover 
sport, the valley veritable para- 

Manipur presents 
fusion different cultures and races. 
The origin the Manipuris who call 
themselves the Meiteis still shroud- 
mystery. deeply mixed ethnic 
group, the Manipuris are generally 
supposed have their descent from 
the Tibeto-Chinese Stock they 
with the people Thailand and Indo- 
nesia. Serving important bridge 
connecting India with other parts 
Asia, Manipur has been centre 
cultural synthesis from thousands 
years ago. The story the Maha- 
bharata with its Arjuna-Chitrangada 
episode clearly establishes the spread 
Aryan culture this eastern part 
India. The principal tribes (salais) 
that constitute this people are seven 
and they are: Ningthouja, Khumal 
Moirang, Angom, Luwang, Chenglei 
and Khaba-Naganba. Their struggles 
for supremacy and their subsequent 
known the Meiteis Manipur 
Valley and their constant warfare 
with the neighbouring Burmese. form 
the subject much Manipur’s 
history. 

The aboriginals are supposed 
the various hill tribes whose origin 
also obscure and who 
titute third the population 
Manipur. The elder tribe the Naga 
with its many sub-classes like Kabuis, 
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Tanghkhuls, Purums, Marings 
‘ure The Kuki tribe 
with its sub-tribes like Cheerus, 
Koms, Thadois later arrival 
the beginning the nineteenth 
century. The Kukis are wandering 
race consisting several tribes from 
the Manipur having close 
cultural affinities with the Lushai 
people Assam. The people the 
hills are “fearless, simple and delight- 
ful”. Their fine artistic sense 
revealed their dances, dresses and 
other handicrafts fact increas- 
ing importance. 

the opinion some that the 
people the hills and the valley all 
belong the same race and that their 
present ethnic differences are due 
differences the surroundings 
which they have lived for numerous 
generations. Besides them there are 
also few hundreds Brahmin fami- 
lies and several thousands Muslims 
who arrived this land different 
migratory waves. Through genera- 
tions these communities have also 
adapted themselves and made them- 
selves integral parts Manipur’s 
population. 

Manipur now synonymous with 
dance. Some people prefer call 
the land the Gandharvas, the 
celestial musicians. There has recently 
shifting emphasis upon the 
artistic and aesthetic side Manipuri 
culture the neglect its ethical 
aspect. matter fact the Mani- 
puri represents perfect 
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MAP ASSAM MANIPUR 


Though not within the administrative set-up the State Assam, the one time princely 
State Manipur much connected with Assam point view geography and 
ethnography that know the one the knowledge the other necessary and hence this 
map. Manipur combination hills and plains, covers area 8,456 sq. miles 
with single major town, Imphal, which the Capital. 
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ordinary way. “The State Manipur 
has long history and fine tradition 
chivalry, art and thus 
wrote Sardar Ballabhbhai Patel, with 
much understanding. 

The Manipuris the early days 
were “an exuberant people, vital peo- 
ple, full the zest life and adven- 
ture”. Their civilization which dis- 
tinctly ‘Manipuri’ was associated with 
their own political and social systems. 
far back 1510 A.D., find the 
earliest mention com- 
plicated functional organizations, more 
less military, known the Punnas 
into which the country was divided. 
times peace, these Pannas were 
made play economic role. The 
Manipuri levy was formed soon after. 
There was also system called Lal- 
(War Club Militia) which was 
almost obligatory: “Every male 
the country above years age, 
irrespective caste and creed was 
liable appear the King’s office 
(Loisang) ten days and the proper 
work the grade which the per- 
son belonged. For the following thirty 
days remained home”. Almost 
all the Sports associated with the 
numerous festivals were organized 
the Panna-basis. The sense keen 
competition and the periods intense 
respective Pannas and win 
royal favour can imagined. 
The role these Pannas making 
the people brave and “physically 
fine indeed remarkable. 

Pride place must the game 
Polo which was considered “the 


best play the world” Sir James 
Johnstone, sometimes Political Officer 
Manipur. The game with certain 
adaptations has now become inter- 
national game. About the Encyclo- 
pedia Britannica writes: “The Eng- 
game Polo was introduced from 


Manipuri Girls Dance 
Photo: Sailen Samanta 


Manipur where forms great na- 


tional pastime”. This play was intro- 
duced pannawise King Khagemba 
claims, that the ancient Manipuris 
arrived this land with their ponies. 
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“The ponies are strong, wiry little 
creatures rarely more 
hands height”. The 
(Kanghu) consists long shaft 
bamboo while the white ball (Kang- 
drum) made bamboo root. Mr. 
Hudson, once Assistant Poli- 
describes the game 

“To describe the game beyond 
the powers any but imaginative 
and practised pen; for respect 
brilliance play, constant excitment, 
dashing courage, skill poplar 
enthusiasm, there game equal 

While elsewhere India and 
other parts the world Polo 
luxury game for the rich, Manipur 
played ordinary villagers 
mounted their own ponies and 
visitor Manipur can witness for 
himself the Polo Ground Imphal, 
the dexterity the ponies and players 
and the enthusiasm the ordinary 
villagers for the game. 

The most popular game Foot 
Hockey “which played every 
little boy the wastelands surround- 
ing the The grown-ups also 
are often eager participants. There are 
generally nine players each side 
with slightly curved bamboo sticks. 
agreed number goals would 
signalise the victory one side the 
end.’ The’ principal’ stroke ’is’ ‘‘near 
side”. player may trip 
opponent may pick the ball and 
run with someway terminated 
the striker throwing the ball the 
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air and hitting it. wounded player, 
unlike the modern Hockey, may 
gracefully replaced another any 
time. 

The proper exhibition manly 
strength and skill lies the display 
the art Manipur Wrestling which 
even small boy was obliged mas- 
ter. This associated with traditional 
festivals. become the best wrestler 
called Jatra, the fond dream 
every Manipuri youth the villages. 
This sport which sometimes involves 
fractures injuries admits much 
skill and grace. The tradition 
chivalry makes this grace respectable 
and popuiar even now. 

The sport which arouses most 
enthusiasm among the audience with 
terest” the Boat Race which the 
different Pannas often compete. 
receives direct royal patronage with 
the king once sitting the boat. The 
royal boats, two number, carry the 
symbols Chinese dragons, known 
the ‘Chinglai’, the helm. see 
this race with spectacular audiences 
both sides the ditch where 
about seventy rowers display their 
skill indeed experience. The 
object the race for one boat, 
foul the other and bore into the 
bank”. The boats are thus close toge- 
ther and the race generally won 
foot two only. 

There also the foot race, known 
Lamjel which presents also keen 


Pannas. This game, along with Mani- 
puri wrestling, constitutes 
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pensable feature every Lai Haraoba 
Festival the villages. There are 
also some other sports like “Tossing 
the putting the tone, high 
kicking and sword play. But the Spear 
play “with sheild and plumes” and 
with much religious significance at- 
tached some difficult movements, 
betrays high degree skill. This 
sport, together with sword dance, calls 
for agility and supple strength” 
and learn which was almost com- 
pulsory for men the olden days. 
The increasingly popular games the 
present day need introduction. 
Specific mention must made 
game with famous Manipuri wea- 
pon, known Arambai, peculiar 


dart used often the powerful Mani- 


puri cavalry against the Burmese, 
means which “shock tactics” could 
successfully carried out. This effec- 
tive weapon can thrown front 
and behind and was 
only the introduction fire arms. 
The Manipur presents 
cycle festivals which spring 
account the fusion the ancient 
and modern cultures. great 
assimilation different religious be- 
liefs finds its supreme expression 
the innumerable festivals all the year 
round. The ancient religion the 
Manipuri still obscure. But the fact 
remains that the ancient Manipuris 
worshipped the 
which still occupies salient corner 
every Manipuri house. The moon 
(Pakhangba), later identified with 
snake god, has been accepted 
royal god, the god the ruling fami- 
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lies. Legend says that both are the 
sons the same father, the Guru, 
possibly the Absolute. Whether these 
dieties betraying close affinities with 
the early Vedic gods like Indra, Surya 
and others approximate Aryan reli- 
gion some Manipuri scholars claim 
they are simply Pre-Hindu gods 
matter controversy. This much 
has been established that the earlier 
waves Aryan colonization and the 
intermingling various cultures led 
the earliest appearance Shaiva 
cult. There are also other centres 
Shakti worship, worship, 
Rama worship and even inkling 
Buddhism. Then came the Bengal 
patronage became state religion. 
Almost all the Manipuris are now the 
Vaishnavas. 

The basis all Manipuri dances, 
Lai Haraoba “obviously connected 
with animistic Pre-Hindu gods’. This 
festival meaning festival the 
gods” yearly religious obligation 
every Manipur village and dedi- 
cated primarily the Umanglais, 
meaning literally Forest gods which 
were “originally Primeval spirits 
the forest”. Naturally they were in- 
fluenced the Shaiva cult and the 
spirits have now become ancestors 
different Manipuri houses called the 
Altogether 
about three hundred sixty-one 
Umang Lais. The cult Umang Lai 
combination spirit, god and 
ancestor worship. 

village dance with 
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Manipuri Mridanga presents peculiar 


the ‘Khol Bengal. 


much elaborate rituals, Lai Haraoba 
festival takes place normally during 
the months April and May before 
the season’s work planting starts. 
“part ritual, part dance, part 
entertainment”. Priests (Mai- 
bas) and high Priestesses (Maibis) 
are “organizers, directors star 
performers” Lai Haraoba. The 
Maibis have one time become pos- 


appearance slightly distinct from 
Photo: Sailen Samanta 
sessed. The inexplicable curling the 
hair and strange behavious associated 
with trances are definite symptoms 
possession woman man. 

Lai Haraoba invites considerable 
research-work scholars. 
The story this: Nine gods named 
Laipumthou gave earth 
heaven. The seven 
desses) who remained dancing 
water took and threw 
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water. Thus the whole earth was 
created. Then comes the stage pro- 
cession with the leading male villagers 
representing the body guard for the 
spirits the god. Village girls and 
women ages range from about 
six begin dance directly 
frent the Umang Lai. They dance 
the Laibou Jagoi, the the 
birth god, Jagoi meaning dance. 
Thus the creation life, the play 
the gods and goddesses mixed with 
human shouts laughter 
will constitute this item which 
repeated every day. The instruments 
used are the traditional Dhol (and 
now days Dholak also) 
Pena, the ancient Manipuri instru- 


ment which has curious, haunting, 


dulcet After about days 
comes the Lairoiba (the conclusion) 
with much rituals various 
dance-movements the This 
also opportunity for the villagers 
competitions like Lamjel (Manipuri 
foot race) and Manipuri wrestling and 
other sports. 

Essentially trance art, Manipuri 
Kirtans represent gift 
the Chaitanaya sect Vaishnavite 
Hinduism from Bengal. Music the 
central theme Manipuri culture 
and music’s many facets, this group 
singing occupies the highest position. 
The Male Kirtan group called the Nipa 
singers who sit the dance Pavilions 
Mandaps, the number which 
legion. With identical white costumes 
and Manipuri cymbals called Kartals 


the the kirtan singers wear 
turbans looking like cloud 
resting lightly the There 
sively There are also the 
inevitable accompaniments, the two 
drummers the Manipuri Mridanga, 
and the person who blows the conch 
(Sankha) with great skill. 

with excited response from 
the members the audience who 
“weep voiubly, loudly and articulate- 
The has given birth 
Pung Cholom and Kartal Cholom, 
dances associated with the kirtan. 

presents 
peculiar appearance slightly dis- 
tinct from the Khol Bengal which 
also popularly used. Recent re- 
searches the talas Manipuri 
Mridanga have revealed 
able number which will definitely 
surprise the world music. 
regards the number classical talas 
with their endless 
Manipuri Pung can accept, 
scholars assert, the challenge from 
any quarter. Faubion Bowers writes 
about the drummer beats 
intricate cross rhythms sways, 
pivots and dances over the arena. 
uses every trick extracting sound 
from the drum with the fingers, with 
the palm, with both beating 
one end, with the hands crisscrossed, 
one hand creeping upon the other 
end the drum and joining the beat, 
beating the sides the wooden 
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drum produce clicks and vari- 
ous other devices. Towards the con- 
clusion the dance becomes violent and 
tempo 

Comparatively origin 
(about 1,700 A.D.) the Rasa Lila pre- 
sents highly stylised expression 
the basic Manipuri movements 
Laiharaoba consonance with the 
spirit great classical natyashastras. 
not folk dance. contains 
many the hastaks (popularly called 
Natyashastra and Abhinaya Darpana 
with local variations their inter- 
pretative significance. The story goes 
that was conceived Joy Singh, 
popularly called the Rajarshi Bhagya- 
chandra Manipur who first saw and 
heard dream. His gifted dau- 
ghter Shija Lairoibi, regarded the 
Bai Manipur, put into 
choreographic form. the devotees 
Sri Krishna, the Manipuri Vaishna- 
vas, the Rasa Festivals are rituals and 
participants earn spiritual 
merit. Seasonal character, the Mani- 
puri Rasa follows the Bhagavat tradi- 
tions and through the whole 
gamut Sri Krishna’s sport the 
eternal Brindavan series songs 
and dances. Various changes the 
performances and stories differentiate 
the three kinds Rasa Basanta 
Ras, played during the full moon bet- 
ween March and April, Kunja Ras, 
played during the full moon, Maha 
Ras which performed the full 
moon, Kartik. There are also other 
Rasa Lilas. The Nitya Ras may 
perfomed any day. The Diva Ras, 
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performed during day time, Natna Ras 
with eight Gopies and one Krishna 
and the Ashta-Gopi-Ashta-Shyam Ras, 
perfomed during Spring, complete the 
cycle Ras Lilas. 

The Rasa festivals begin inevit- 
ably with Kirtans and the recitations 
and songs are from Git Govinda, 
pataru, Govinda Lilamrita and other 
literary works. Generally two leading 
female singers called the Sutradharis 
play the role Sutradhara, the clas- 
sical stage manager and director 
one person. the beginning there 
was only the major dance item, Bhangi 
Pareng Achouba, which have been 
Bhangis 
known Khurumba Pareng and 
Pareng the lasya style. 
Gostha Bhangi Pareng and Gostha 
Brinnam Pareng constitute 
maining Bhangis the Tandava Style. 
Every Rasa Festival dance-drama 
the classical technique and 
riot lavish colours, all clashing and 
mixing make rich oriental heri- 

The talents the Gurus Mani- 
puri Dance find their creative expres- 
sion the new composition many 
tvpes dances associated with vari- 
ous festivals. There Gostha Lila 
dance connection with the Gostha- 
ashtami Festival towards the end 
Kartika. There are occasions Gour 
Lilas, another highly advanced art 
form, depicting the story Lord 
Gouranga, considered the Mani- 
puris incarnation Lord Krish- 
na. Here the children are eager parti- 
cipants and they joyfully contribute 
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sometimes lasts for three days. There 
also the Yaosang festival Dol 
Jatra, decidedly the greatest festival 
Manipur, which the holi dances 
with dholoks dresses 
performed the palace and the Vijoy 
Govinda’s temple constitute exciting 
items. The various groups represent 
their respective Pannas. 

Thirteen festivals twelve 
months thus goes popular Manipur 
saying. Every practically 


associated with festival two. And 
manipuri festival means some songs 
and dances and sometimes sports. The 
Manipuris give aesthetic content 
otherwise solemn Hindu Religion 
and the result personal participation 


with profound joy mixed 
reverence. 

Out some social folk dances 
Manipur, mention must made 
Thabal Chongbi which literally means 
“jumping the moonlight”. Asso- 
ciated with the Yaosang festival 
spring, this dance meant specially 
for young boys and girls, which the 
elders also participate eager mem- 
bers the audience. lasts for 
week so. With ‘eloquent, effortless 
ease’ various parties perform under 
the bright moonlit sky outside the 
houses villages towns. There 
singer the centre the circle and 
his intermittent shouts Hari Bola 
(say Hari) and some 
more less religious, are echoed 
the participants. Thabal Chongbi has 
the nature all folk art, “to 
unselfconscious and spontaneous” and 


with deep 
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also “more amusing perform than 
This dance also woven 
into the texture Lai Haraoba dance 
its concluding portion and 
given the name 
lenge its comparative autonomy 
birth. 

The Nagas and the Kukis Mani- 
pur have some the most picturesque 
and vigorous India’s Each 
Naga Tribe has distinct dance style. 
Their darces are warlike character 
and present “abstract concepts the 
hunt”. The Nagas 
head-dresses and other ornaments 
brilliant contrasting colours with coats 
war-point their bodies. 
vigour the writes Dr. 
Mulk Raj Anand, “reaches beyond the 
picturesque emotional and moral 
order created out themselves 
fantastic, energetic and extravagant 
Among most Naga 
tribes women also take part the 
dances. The Kabui Naga women spei- 
alise “dance purely abstract 
Dressed red and black, 
they dance with their hands and arms 
moving rapidly symmetric gestures. 
Some tribes have only war cries keep- 
ing the time the dance but others 
have songs with different groups sing- 
ing different parts. The Mao Naga 
Dance, the Tangkhul Naga Dance and 
the Kabui Naga Dance are equally 
famous and each has its own distinc- 
tive features. But common all the 
Nagas their spear dance with differ- 
ent distinctive styles, which “long 
spear brandished overhead and 
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hurled invisible enemies and rapid- 
while successfully manoeuvres 
escape the attack his own weapon.” 

There are several dances among 
the Kuki tribes also. Differences 
among the Kuki subtribes are less pro- 
nounced. There the Bamboo dance 
which calls timing and 
great movement. Bamboo 
being their mainstay daily life, they 
hop about the shifting rectangular 
space made four long bamboo— 
placed crisscrossed. the tempo 
the drum increases “their 
jumps become intricate and assume 
extraordinary There are 


also other dances which men and 
sing and 


women from circle and 
dances for hours. 

The present form drama, copy 
the English stage and its represen- 
taion form and practice” was intro- 
duced Manipur the early part 
the twentieth century the educated 
Bengali officers Manipur. The days 
translations were soon followed 
period intense dramatic perform- 
ances original Manipuri plays. Many 
drama parties grew up. 
plays were presented with great suc- 
cess. basic themes were nation- 
alism, religion and course romance 
with increasing emphasis upon ancient 
culture. The second world war and 
India’s National movements have pro- 
duced great dramas Manipur. And 
even now people’s interest “social 
criticism and modern theatrical ex- 
pression” the increase. With the 


deafening appeals the silver screen 
all around, they still enjoy sort 
competitive co-existence. The stage 
for the introduction modern drama 
Manipur was set the 
Shumang Lilas (plays the yard) 
which still retain their popularity 
shown the fact there are 
stil about Lila troupes Manipur 
who perform large audiences the 
villages for season about months 
from April. 

Songs and Drums, 
Dances are not the only means ex- 
pression tor their artistic urge. Their 
aesthetic taste must 
terms the handicrafts which re- 
present combination beauty with 
utility”. The handmade 
their homes undoubtedly bespeak 
their urge for creative expression 
colour. the valley Vaish- 
navism also has added much refine- 
ment and grace the people and their 
habits. the hills the work 
Christian Missionaries served tame 
some their previous fierce habits 
and also brought them the blessings 
education and medical help before 
Government activities these direc- 
tions had extended them. Although 
their work the course cleanliness 
and prohibition alcoholic diinks did 
much for their health and material 
advancement the early missionaries 
adopted puritancial attitude 
tribal dress, songs and 
were unwittingly responsible for the 
disappearance 
traits tribal culture. 
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The Editor will glad consider news pertaining folk-culture. Every news should signed 
and addresses must clearly written. All matters are addressed the editor. Letters must 
the point for attention. Readers are requested co-operate with the editor their valuable suggestions. 

The next issue the Magazine will published the 15th November. News forthcoming 
events should reach the editor the 15th October latest. 


Readers this Journal know that the Institute Hindi Studies 

and Linguistics doing intensive teaching and research-work 

Folkloristics during this session The contribution 
field has been follows 


(a) Dissertations for M.A. standard. 
(b) Thesis for Ph. Degree. 


With dissertations for M.A. Examinations, these students produced 
six practical exercises various done 
period. 


Below given short description the above. 


Subject 
Dissertation. Writer Contents. 


Kamrup Vivah Sri Paresh Chandra The writer collected the mar- 
Samskaron Deva Sharma. riage songs from Kamrup 
Lok-geet. and this dissertation 

has given 
these songs the full 
ritual 
mony Assam with the 
social and cultural setting 
the ceremonies. The 
dissertation illustrated 
with photos rituals ete. 
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Tamil Lok Sahitya. 


Folklore the 
Temples Agra. 


Folklore the 
Bhaironji Temple 
Agra. 


Telugu Folk- 
Literature. 


Folkloristic element 


Gujarati Novels. 


Folkloristic element 


Hindi Novels. 
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Sri Parasuraman. 


Sri Ram Swarup 
Sharma. 


Sri Parmatma 


Prasad Mathur. 


Sri Reddy. 


Dr. Vyas. 


Dr. Indira Joshi. 


The writer Tamil. 
has himself collected 
good deal material from 
Tamil speakers. 
written brilliant chapters 
each form Tamil 
foik-literature with 
trative photos. 


The writer the 
whole city and collected 
material 
valent about 
ples the city. has 
dealt with the whole 
rial scientific manner. 


This dissertation deals with 
great bulk material 
collected 
about the temples dedica- 
ted Bharonji the Agra 
City. 


The collected 
much material 
field and has given folk- 
loristic study songs and 
other material. 


The learned Doctor has ana- 
lysed the Gujarati novels 
and has pointed out the 
material and manner 
which 
loristic. 


The Research 
thoroughly dealth with the 
growth and development 
Hindi novels from 
folkloristic view. She has 
disclosed the 
novels which are essenti- 
ally folkloristic. 


All these dissertations and thesis have been approved for the degrees. 
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HREE students the University 

History are doctoral 
research projects India, the Uni- 
versity has announced. 

Warren Gundersoon will study 
Rabindranath Tagore com- 
temporaries during the period 1890 

David Kopf, Ford Foundation 
fellowship, will study the Fort Wil- 
liam College and its role the Ben- 
gali renaissance. 

Eugene Irschick, also Ford 
Foundation will study the 
origins regional loyalties South 
India from 1926. 


were glad see excellent 

exhibition Polish decora- 

tive folk art comprising panels, 

including the branch Polish folk 
art-paper-cuts Calcutta. 

The paper-cuts displayed here 
take one random sample simi- 
lar works from all parts Poland, 
from the simple outline bird 
the intricate designs folk costume. 

The paper cut-outs are cut with 
scissors from colourful glazed papers 
and pasted the walls and ceilings 
the present rooms during Easter 
and sometimes Christmas holidays. 
The paper cut-outs are, all the vari- 
ous branches folk art, one the 
most original, and they present rich 
motifs not found other countries. 
Particularly beautiful ones are being 
cut out girls the Kurpie region 
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the delicate circles and stars geome- 
tric motifs, the trees called ‘leluje’ 
the composition which are placed 
birds and human silhouettes dressed 
full skirts, and the ‘pavilki’ (peacoks) 
with tails spread out. the Lowicz 
region, women put whole stories into 
the coloured paper cut-outs. the 
ceiling they would place image 
peasant weddings with colourful 
dresses the newly weds and their 
guests and with the full orchestra 
playing. These cut-outs were made 
out paper different colours and 
were pasted the 
other. Near Warsaw the women cut- 
out patterns made repeated sym- 
metrical mofits, dolls and roosters 
composed into decorative unity, 
motifs made silhouettes peo- 
ple, animals, trees 
horses. 


* 
July, 1961, the opening 
day the All India Sanskrit 
Sahitya Sammelan, the members 
the Calcutta Sanskrit Sahitya Pari- 
shat staged Calcutta “VARTA- 
GRIHAM”, translation Sanskrit 
from Tagore’s Dakgahar (Post Offi- 
ce) Professor Dhyanesh Narayan 
Chakravarty. The excellent acting 
troupe won high applause the audi- 

ence. 

The dramatic performance was 
preceded very beautiful musical 
soiree number noted musi- 
cians under the direction Dr. 
Gobinda Gopal Mookherjee. 
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Dr. Gauri Nath Shastri, Secretary, 


Sanskrit Sahitya Parishat, directed 
the play. 
* * * 


constitution the Indian 

National Commission for Co- 
operation with been 
revised. The new constitution pro- 
vides for setting five Sub-Com- 
missions, instead three, now. Con- 
UNESCO five Sub- 
Commissions will deal with Educa- 
tion, Natural Sciences, Social Sciences, 
Activities, Humanities and 
Mass Communication, respectively. 
The Union Minister Education 
will the President the Commis- 
sion while senior officer the 
Union Ministry Education will 
nominated the Secretary-General. 

The functions the Commission 
includes 

(a) promoting understanding 
the objects and purposes 
UNESCO among the peoples 
the Republic India 
serving liaison agency 
between UNESCO the 
institutions 
and working for the advance- 
ment education, science and 
culture and 

(c) advising the Government 

India matters relating 
UNESCO. 

The membership the Commis- 
sion consists the members the 
five sub-commissions. The term 


(b) 
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office the members the Commis- 
sion four years. 

national non-Government orga- 
nization may admitted Asso- 
ciate Member subject 
tions may prescribed. 


Central Sanskrit Board met 

New Delhi the 3rd week 

July and nas approved the arrange- 

ments for interviews Bombay, 

Madras, Varanasi and New Delhi rofm 

candidates for research scholarships 

the products the traditional Sans- 
krit Pathshalas. 

The Board decided that financial 


assistance for the improvement 
tinued. 


The Board also agreed that fresh 
applications for financial assistance 
from the Sanskrit organisations and 
institutions for propagation and deve- 
lopment Sanskrit should invited 
through the respective State Govern- 
ments reach the Union Educa- 
tion Ministry September 30, 1961. 


NDIAN students form 
foreign community and Sanskrit 
and Hindi are among the important 
Asian languages taught the Uni- 
versity Hawaii,” said Dr. Merrill 
Delhi. Forty-eight-year old Dr. Heiser 
the Dean the International Col- 
lege the centre 
Hawaii. 
Dr. Heiser currently visit 
India arrange for selection pro- 


; 
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cedures for prospective students for 
East-West 
study the University Hawaii’s 
constituent colleges. 

present there are Indian stu- 
dents studying with East-West Cen- 
tre scholarships Hawaii. The 
Madras Education and Finance Minis- 
ter Mr. Subramaniam 
during his visit the East-West Cen- 
tre this week. During his talks with 
the students Mr. Subramaniam stated 
that was negotiating with Ameri- 
television help teach three million 
school-age children Madras state. 

The East-West Centre Hawaii 
multi-million dollar academic pro- 
gramme, explained Dr. Heiser, 


train Asian students graduate and 


undergraduate courses, and spon- 
sor seminars American and Asian 
studies. 


Centre’s acade- 

mic activities are mainly 
three kinds. Firstly, students can en- 
for any the several courses 
studies the University Hawaii‘s 
eight colleges. Secondly, the East- 
West Centre has an_ international 
training agency which offers more 
than 100 programmes for on-the-job 
training with com- 
munity 
State Hawaii. These courses the 
practical aspects community 
like traffic safety, delinquency con- 
trol and pest eradication, are dura- 
tions varying from couple weeks 
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about six months. third activity 
ferences senior scholars and specia- 
lists. The Indian Vice-President Dr. 
Radhakrishnan was participant 
one such philosophical conference. 

The East-West Centre has schedul- 
scholars, for 1964. One will the 
triennial meeting the International 
Comparative Literature Association 
attended nearly 150 scholars 
for about two weeks August that 
year. The other will six-week 
philosophers’ conference. 

Approximately 200 students scho- 
larships the East-West Centre will 
available for foreign 
study the University Hawaii 
during 1962-63. these about 
will for Indians. 

Grants Commis- 

sion have formulated scheme 
for the utilization the services 
retired teachers universities and 
colleges, possessing exceptional quali- 
fications, even after the age super- 
annuation. 

honorarium Rs. 4000 per 
annum will given each person 
selected uncer the Scheme. addi- 
tion, Rs. 1000 may awarded annu- 
ally meet any contingent expendi- 
ture connected with the individual’s 
work. 

Selections under the Scheme will 
made twice year high-power- 
University Grants Commission for the 
purpose. 
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The Scheme has been formulated 
obviate the abrupt cessation re- 
search teaching activities, especi- 
ally distinguished workers, which 
superannuation sometimes entails. 
envisages provision financial assist- 
ance such retired teachers enable 
them continue their research 
teaching activities for reasonable 
period. 

The University Grants Commission 
will also try assist the placement 
university centre case un- 

The assistance any person under 
the Scheme will limited period 
two years the first instance and 
will continued thereafter for periods 
two years time till the age 
provided remains active his 
research teaching work. 


“Ballads and tales Assam” 
(price Rs. 10/-), research book 
which has been honoured with 
Phil. Degree from the 
versity, has just been published 
the University Gauhati, Assam. 
This book can easily recommended 
for every folklorist scientific work 
consulted. 
Sridhar Misra Khalsa 
College, Bombay, has just brought 
out book entitled “Bhojpuri Lok-git- 
bibidha Rup” (in Hindi) present- 
ing the sociological study Bhojpuri 
folk songs, 


Session the All India 

Folk Culture Conference would 
held this year Unjain, Madhya 
Pradesh, India the 4th week 
November, 1961, learnt. 


Sangeet Natak Aka- 
demy has just published “Sangit 
Shikshya Anglo-Hindi 
book which consists articles 
Hindi and English. Miss Maud 
article “Folk music social 
Binding small size but 
well written. 


total population scheduled 
tribes, according 1951 census 

and the list revised 1956, was esti- 
mated 22.5 million. The “denoti- 
tribes (formerly described 
‘criminal’ tribes) comprised million. 

assist tribal population reach 
level well-being comparable the 
rest the community, expenditure 
Rs. crores welfare sche- 
duled tribes and Rs. 2.89 crores 
welfare tribes was 
provided the Second plan against 
Rs. 19.83 crores and Rs. 1.10 crores 
respectively during the First Plan 
period. 

From 1956-57 1958-59, the total 
expenditure incurred 
sponsored schemes was over Rs. 6.48 
crores scheduled tribes over 
Rs. lakhs “denotified” tribes. 
The expenditure 1959-60 estima- 
ted Rs. 5.21 crores and Rs. lakhs 
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respectively. The expenditure the 
State sector during the ffirst three 
years the Plan was about Rs. 
crores scheduled tribes and Rs. 
lakhs tribes. The 
estimated expenditure during 1959-60 
Rs. 5.91 crores and Rs. 
respectively. 

The main agency for execution 
tribal welfare programmes the 
State Governments, 
organisations engaged welfare work 
are given liberal grants-in-aid. The 
Government India gave grants 
eight non-official agencies 
India character further welfare 
the scheduled tribes. 

The proposed outlay welfare 
schemes during the Third Five Year 
Plan Rs. 60.43 crores for scheduled 
tribes and Rs. crores for 
tribes. 


LL-INDIA Conference 

Mandir Officers was held the 
Vigyan Bhavan, New Delhi, August 
21-24. 

seminar Vijnan Mandirs was 
also held simultaneously. Papers were 
read the role Vijnan Mandirs 
Community Development, improved 
methods dissemination scientific 
knowledge and the development and 

crganisation rural science museums. 

second edu- 
cation conference will held 
New Delhi early next year. 

Unlike the first conference, held 

Oxford two years ago, which was at- 
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tended only educationists and offi- 
cials, the New Delhi conference will 
the Ministerial level. 


consolidated dictionary contain- 
ing the entire terminology 
Indian languages evolved far for 
various subjects expected 
brought out the Union Education 
Ministry September this year. 

The Ministry has been coining 
terms Indian languages for various 
subjects during the last ten years 
more. Already 2.9 lakh terms have 


been coined, and terminology relating 
many subjects B.A., B.Sc. 
standard have been completed. 

The work progress subjects 


such engineering, philosopy, anth- 
ropology and sociology. 


trace the relics Stone-age 

Man stratigraphic sequence, 
the Department Archaeology, 
ernment India, excavated recently 
Adamgarh, near 
Madhya Pradesh. 

The earliest finds comprise 
eoliths quartizite and tools the 
form handaxes, cleavers, choppers 
and flakes Archaulian 
character found embedded red 
lateritic clay, together with brecciated 
sand-stone blocks, which overlies 
three-meter thick deposit laterite 
gravel. The occurrence flakes and 
cores the same deposit points also 
the existence palaeolithic fac- 
tory. 
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Resting palaeolith-bearing clays 
with marked unconformity was 
deposit angular debris mixed with 
sticky black clay which yielded 
large number microliths 
precious stone like chert, jasper and 
The microlithic assem- 
blage comprised backed blades, pen- 
knife blades, and lunates all sizes. 
The black clay appears 
born derivative the black coton soil 
the neighbourhood. 

Dato Chelvasingam Mac- 

Intyre, High Commissioner for 
Malaya, addressing the 
Dehi said that the Mahabharata 
and the Ramayana had enriched the 
folklore Malaya. Sanskrit, Tamil 
and Arbic also helped the growth 
native Malayese language. 

* * * 

Asian History Congress, the 

first its kind, will held 
New Delhi from December Dec- 
ember 13, 1961. 

The conference being organised 
the Indian Council for Cultural 
Relations collaboration with the 
Indian History Congress and the India 
International Centre. 

early kings Kausambi, 
ancient walled city, situated the 
bank the river Yamuna, 
from Allahabad, Uttar Pradesh, has 
been discovered during the excavation 
area, conducted the Univer- 
sity Allahabad. 
The place, according Sri 
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Sharma, Head the Department 
Ancient History and Culture and 
Archaeology, University Allahabad, 
had ten building periods ranging 
date from 700 B.C. first century 
A.D. 

The place was occupied King 
Udayana, his immediate predecessors 
and the king him 
Kausambi. The place seems have 
been finally deserted after the fall 
the Mitra dynasty, Sri Sharma said. 

Situated 
corner the city Kausambi, this 
place occupied area 1015 
was built the form fortress 
which was circled dry ditch ap- 
proximately feet wide and feet 
deep. Only few rooms have been 
laid bare the interior the palace, 
but they show planning advan- 
ced type. 

The first building (random-rubble 
without good stone facing) 
ware and 
therefore, has been tentatively dated 
700 B.C. 

The second phase stone 
building with dressed-stone facing) 
was built immediately after the ap- 
polished ware. was 
the early years the second century 
B.C. and the ruins the period are 
buried under layers which continued 
yield northern black-polished ware 
and associated pottery. 

The third phase (mixed stone and 
brick work) lasts from the early part 
the second century B.C. the first 
century A.D. 
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BAUL SONG 
AND 
RABINDRANATH 


happy news that the edu- 
cated people our 
day have focussed their attention 
Folk Songs Songs rural areas. 
But some forty years back, the thing 
was quite otherwise. The educated 
veople could not think worthwhile 
take any effective measure rank 
them the category music. 
they went unrecognised until for the 
first time Rabindranath lifted them 
from their forgotten and neglected 
chambers before the lettered mass 
and found for them high place 
the realm music. was again 
who made our educated people under- 
stand that the folk songs too, there 
lay some invaluable hidden treasure. 
Among the folk songs again, the 
Baul songs Bengal occupied his 
mind great degree. fact the 
philosophy life the Baul and the 
tunes and stvle their songs exerted 
great amount influence the life 
Rabindranath and his own words 
will speak eloquent the matter. 
would always keep close contact with 
the Bauls and have discussion with 
them also and fact that infu- 
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sed tunes Baul songs into many 
own songs.” 

Now speak these Bauls, 
may said that they belong spe- 
cial sect. They are care—free people 
our society and not follow the 
biddings the Shastras nor they 
obey any manners, customs and rites 
long standing. They have also 
tendency observe any communal 
religious functions. They follow what 
known the Sahajia Cult. fact 
Baulism but combination philo- 
sophic nihilism, naturalism 
ceptorism. And Rabindranath de- 
rived inspiration from this Baulism 
and composed number songs. 
wrote many songs maintaining simi- 
larity with some the original Baul 
songs. these, the song, “Amar 
Ami Tomaye Vala- 
similar the Baul song 
Gogan Harkara, “Ami Kothay Pabo 
Tare Amar moner manush 
find again that the song, Tor 
mara gange ban eshechey” was com- 
posed breaking the tunes the 
song, “mon majhi samal samal dublo 
tari vaba nadir tufan bhari.” Among 
the Baul Songs composed Rabindra 
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Nath, “Amar Sonar Bangla,’ “Gram 
chhara ranga matir path,’ “Amar 
padaey padaey kshepiye badaey, “Jadi 
tore dak keo ashey.” “Amar 
“Pagla haoyaey badal diney, 
pagal amar mone jege etc. are 
worth mentioning and are constructed 
with original Baul tunes. But the 
peculiarity the songs this that 
the tunes are easy and simple and 
then exists unique agreement 
between the words and the tunes 
the songs. each case, Rabin- 
dranath’s own style there. But 
will not out place mention 
that was not the early part 
his life that the Baul songs inspired 
him. was practically the later 
years, the year 1293 that 
wrote discuss for the first time 
the Baul songs, the magazine un- 
der the title ‘Bharati’ and drew our 
attention them the year 1299, 
only two Baul songs 
and they are, tui achhish 
apan Kheyal and ‘“Tomra 
Sabai Vala” respectively. 

But his songs with Baul tunes ac- 
tually began grow number dur- 
ing the period National movement 
the year i312. The national songs 
wrote this period, betrayed the 
hopes and aspiration, excitement and 
boldness thought and idea, and the 
introduction Baul tunes this 
time made his songs impressive upon 
the people large. After this 
notice the stamp Baul tunes al- 
most all the songs composed and 
the lyrical dramas and, 


ROY 


“Ami Kan and, “Ami Tarai 
men composed basing the ideal 
true Baulism. will evi- 
dent that Baul songs being properly 
and ably handled Rabindranath 
have been able cross their narrow 
circle occupy respectable position 
and this lies the credit Rabin- 
dranath’s genius and achieve suc- 
cess took the help 
Ragas and Raginies and the tunes 
folk songs Kritan type some times 
knowingly and sometimes unknow- 
ingly and himself said this con- 
the tunes Babul song found access 
many songs along with the 
classical Ragas and Raginies.” 

This mixture again 
effected unique creation which 
may well understood from the fol- 
lowing songs 


(1) ekla ghare bashi bashi, 
Sure 


The reigning tune the songs 
Kedara but the 2nd stanza the 
song, the tune Baul song there 
and the effect the 
ment indifferent thought. 


(2) “Ey »ala dak padechhey Kone 
Khaney” 


Here the main tune Baul. But 
the lines, mon Jetey chaye 
Kane Khaney, 
Sandhaney” have been changed all 
sudden the tune Iman and 
what extent this change has been suc- 
cessful making understand the 
wiping off the weariness the end 
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BAUL SONG AND RABINDRANATH 


the day may well understood the 
songs closely followed. 

(3) “Abar rangiye diye 

Herewith the notes the Ragh 
Pilu and the tunes Baul the san- 
chari the song have been blended 
and the tunes the Pilu have been 
mixed with the tunes Baul the 
first line. what fine piece 
blending Nowhere can fixed any- 
thing displeasing the ear and 
new creation indeed. 

(4) Vulte ditey naiko 

tomar Voey” 

Here will noticed that the 
tunes Baul have been given the 
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opening lines the song 
notes the Bhairabi Raginee have 
been employed all the remaining 

from the last mentioned song 
least that can what 
extent Rabindranath 
periment with the tunes Baul 
songs. 

the Rabindranath 
created blending the tunes ori- 
ginal Baul songs with 
Ragas, Raginies and other tunes 
remarkably successful and betrays 
special type and character this 
goes the name, Rabindra Baul, 
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this feature publish short notes the articles published various newspapers and research 


journals. 


Readers, workers and publishers are requested kindly co-operate with the Editors for the 
purpose sending specimen copies, reprints etc. such articles them for their knowledge. 


hope 


this feature will some use the scholars and researchers. 


(Gujarati) for June 

1961, Principal Pushkar Chander- 
varkar article under caption 
dote flute-loving deer and the 
hunter. The article written author’s 
usual lucid style, gives charming 
reading. 


* * * 

The Bombay (Marathi) 
for July 1961 pp. 36-39 under cap- 
the paper read Shri 
Pradhan before the Indian Committee 
for cultural freedom, Poona. 


* * * 

Agra (Hindi) for 
April 1961 pp. 415-17, under caption 
Shridhar Mishra has presented short 
study Bhojpuri joking—songs spe- 
cifying the occasion which they are 
sung, giving six songs original. 
The article though small size may 

article under caption 
New Delhi (Hindi) for June 1961 
pp. 34-36, Shri Ghanashyam Sethi pre- 


sents short study the famous 
ballad Dhola and Maru. 


* 


Patna (Hindi) for 
August 1961 pp. 26-29, Shri Sita- 
ram Tewari has presented short 
study Magahi proverbs relating 


* 


The Patna (Hindi) 
its issue July 1961 pp. 33-51, has 
reproduced the paper read Dr. 
Trilochan Pandey the occasion 
the 10th anniversary Bihar Rash- 
tra Bhasha Parishad, Patna headed 
already been introduced 
issue this journal. 

* * * * 

Shri Chandreshwar Prasad Karna 
Patna (Hindi) for July 
1961 pp. 69-73 has presented short 
study rain songs heading 
general readers. 


Prof. Umakant Verma Hindi 
weekly Patna the 3rd July 
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which written Bajjika, newly 
coined name for the language spoken 
around Hazipur and gives inte- 
resting reading. 

gratifying note that its 
Editor Shri Ramrijhan Rasulpuri, who 
has worked field worker 
Adivasi songs Behar has allotted 
few pages his journal for Bajjika 
which may bring useful materials 
the regions the reach scholars. 

The same journal its issue 
the 24th July 1961 pp. 13-14 has 
which Shri Rajeshwar has 
attempted connect some rituals and 
those referred the works Kali- 
das. The article though controversial 
one, interesting read. 


Muzaffarpur (Hindi) 
for March 1961 pp. 39-40, Shri 
Tarakeshwar Prasad caption 
three Bhojpuri folk-songs relating 
birth, initiation and marriage, 
which meant for general readers. 

The same author presents three 
Kajalis cloud songs 
the issue the 4th July 1961 for the 
general readers. 


Arrah (Bhojpuri) the 
10th July 1961 page 22, Shrimati 
Radhika Devi Shrivashtava 


sented version the famous grind- 
who committed suicide drowning 
the pond save her honour from 
the tyranny Muslim chief, Miraza. 

the same issue the journal 
page 16, Shri Tarkeshwar Prasad has 
introduced two Tharu songs 
readers the journal, heading 


1960-61, pp. 27-40 Shri Tarkeshwar 
Prasad has attempted present 
study folk-songs Champaran dis- 
trict under caption 
giving songs sung 
occasions. However, the author has 
not quoted the sources from which 
the songs were collected which 
essential for such studies. 


Samakalin 
9th year, Sravan (August 1368 
B.S. Sri Soumendranath Tagore wrote 
271-79) article Bangla 
Lok-Sangit (folk-song Bengal). 

the same issue Md. Mansurud- 
din wrote article (pp. 265-270) en- 
titled “Baul 


Aravind Kulsrestha has written 

(Agra lok-natak ‘Bhagat’) 
Bharatiya Sahitya pp. 65-89 the 
‘Sahitya-Sanskriti’ section the 
Bhatnagar Avinandan Number. The 
writer has taken much interest, and 
great pains for this research article. 
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This journal published the Agra 
University. 

the same issue the journal 

Dr. Upadhayay has made 

tya Jignasa) the same section the 
said issue. 

(Lok-gayak 

the same section will attract the 

attention the scholars. 


CURRENT INDIAN PRESS 


Ojha has written 
the same number 
(Braj lok-natak Sanskriti). 
* * * * 
article Hindu, Madras ‘the folk 
dance Rajasthan which been 
reproduced the News 
From India” Vol. number July, 
1961. Sri Roy Chaudhury endeavoured 
make journalistic study the 
subject. —Ganesh Chaubey. 


SPECIAL NUMBER, 1961 


The next issue this journal will come out the 15th November 
Folk-culture and Dewali Special. will consist the following articles 


American folklore—1910-1955 
Dr. Tristram Coffin 


Professor English, University Pennsylvania, U.S.A. 


Folklore Kashmir 
Professor Somnath Dhar 


Press Attache, High Commission India, Malay. 


The serpent Bengali Proverb 


Dr. Asutosh Bhattacharyya 


Reader, Modern Indian University Calcutta. 
Whither Adivasi Dance Tribal Bihar 


Dr. Vidyarthi, 


Head the Dept. Anthropology, Ranchi University. 


Folklore the Lepchas, 
Satyen Majumder, M.L.A. 


Story Soul Bhojpuri folk-songs, 
Shri Dhar Misra, 
Head the Dept. Hindi, Khalsa College, Bombay, 
and other articles together with 
Folklore news, Current Indian Book Review, Editorial. 


The Price for this enlarged Number will Rs. 2.50 only. For details 


please contact—Folklore, British Indian Street, Calcutta-1, India. 
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SHORT DESCRIPTIVE BIBLIOGRAPHY ORIYA FOLK-LITERATURE 


Folk-songs (collections) 


Oriya— 

war Bidyabhusan Nandasarma—1876. 

Proverbs 
mani 

Dhagamalika 
Sheik Abdul Mazid. 

Parihasa Darpana—A book 
proverbs and idioms—Chandra Shek- 
her Bahinipati. 

Krusiprabacana—A book 
agricultural idioms—This book divi- 
ded into the following six parts— 

(i) Pradhan Upaya 

(ii) Palaka Phalaraganana 

Krusira Samaya 

(iv) Balada Jantrara Bibarani 

(v) Beusana Bidhi 

(vi) Karsana Phasala 

The author has also translated the 
Sanskrit, Bengali and Hindi idioms 
and has explained them simple 
Oriya prose. 

Bhagabana Hota Kavya tirtha 1914— 
valuable preface written Sri 
Nandakisore Bala adds the value 
this book. 

Dhagamalika Sangraha Tat- 
wabodhini—Aparna Panda—1923. 
contains 320 proverbs. This author 


started his collections 1905. has 


explained each the proverbs the 
light Aesop’s fables. 

Dhagadhamalibacana—Part 
Part Chandra Praharaj. 

Utkala gaunligitacumbaka—Sj. 
Chakradhara 
first read out these collections Utkal 
Sahitya Samaj 1934 and Utkal 
Sangit Samaj 1939. Some these 
poems are written Devnagari Script 
and translated into English. 

Sukhadukha gitika 
Mohapatra. 

Satadala—Lak- 
Tribal songs Orissa. 

13. Pallijharana—K. Das, 1950. 

Sanchayan—Part 
1954. collection folk-songs from 
all parts Orissa, with 
classification and long introductions. 

Sanchayan—Part II, 
1959. collections folk-songs from 
all parts Orissa, with 
classification and long introductions. 

dhara Mohapatra—1960. collection 
folk-songs with long introduction. 

17. Danda Nata—Jogi Mallik— 
The songs sung the famous Danda- 
nata are collected this book. 
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DESCRIPTIVE BIBLIOGRAPHY 


English 

Satyarthi—This book along with the 
translation other Indian folk-songs 
contains the translation Oriya Folk- 
songs. 

Asutosh Bhattacharya—In this book, 
there chapter the appendix 
(Fare-well songs the daughter-in- 
law) Orissa. 


Folk-tales (collections) 


Oriya 

Utkala Kahani—Gopal Chandra 
Praharaj contains tales 
and valuable introduction. The tales 


were first published the journal 
entitled ‘Utkal Sahitya’ and then pub- 
lished hook form. 

Katha Lahari Utkalakahani 


Sangraha—Published 
nanda Das popular book 
containing collections 
with introduction Madhusudan 
Rao, the famous Oriya poet. 

Utkala Kahani Darpana—Radha 
Charan Das, 1921—Contains tales. 

Adivasi Galpa—Pt. Suryanara- 
yan Das—Contains tales collected from 
aboriginal tribes. 

Dr. Kunjabehari Das—Containing 
tales Pt. tales Pt. II, 
collected from different parts Orissa. 

English 

Linguistic Survey India— 
Vol. contains three 


folk-tales. was collected Babu 
Manmathnath Chatterjee 1898 and 
presented Mr. Grierson. 

Folk-tales Orissa—Upendra 
Narayan Dattagupta— 1923. Selected 
tales from Utkal Kahani and Kathala- 
hari have been translated this book. 
Three new tales have also been added 
collected the author. con- 
tains fifteen tales. The 
been written Facus, the then 
Bihar Orissa. the end 
each story has given lullaby, 
riddle, fun puzzles. 

Tribal myths Orissa—Dr. 
Verrier Elwin—Oxford University 
Press—1954. 

contains more than 1000 tales 
collected the author with the help 
local tribal people rendered into 
English. This the largest collection 
tales aboriginal tribes. The whole 
book scientifically classified with 
valuable introduction. 


Critical Works 

Oriya 

Lakshmi Nara- 
yan Sahu—The book deals with 
famous folk-dance Orissa. 

Dr. Kunjabenari monu- 
mental work Oriya folk songs and 
tales and the author has been awarded 
degree Ph.D. this work the 
University. 
1958, contains valuable chapters 
the comparative study 
literatures the world. 

dhar Mohapatra—Orissa Sahitya Aca- 
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demy 1960. 
Orissa. 

Oriya Loka Kahani—Dr. Kunja- 
behari Das—Orissa Sahitya Academy 
1961. booklet folk-tales Orissa. 

English 

Folk Dance and Music Orissa 
—Bulletin No. 1—Sambalpur—Kala- 
vikash Kendra, 1959. 

Folk Dance and Music Orissa 
—Bulletin No. 2—Sundargarh—Kala- 
vikash Kendra, 1960. 

Hill tribes Joypur, 1942— 
Dr. Lakshminarayan Sahu. This book 
contains chapters the customs, reli- 
gion, folk-beliefs and rites the tribal 
people the district Koraput. 

study Orissan Folk-Lore— 
Dr. Kunjabehari Das, 1953. This book 
nutshell describes the different 
rites, festivals Orissa the 
characteristics Oriya 
and tales. the appendix the author 
has given specimens 
songs Devanagari script with Eng- 
lish 

Other Works rendered into Oriya 
(A) From Sanskrit 

Betala Panchabimsati—Publish- 
Radhamohan Pustakalaya. 

Mahesear 
Misra. 

Dasakumar Charita—Sm. Apar- 
Devi. 

Dvadasha Kumara Charita—Pra- 
fulla Kr. Das. 

Kathati Sarila—Sm. Prem 
lata Dash. 

From other languages 

Pruthibira Srestha Ganuli Galpa 
—Dr. Kunjabehari Das. 


booklet folk-songs 
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Desha videshara 
Ballabha Mohanty (B) collection 
twenty different lands and 
people both India abroad 
(including current 
among Adivasis). 

Kahani Sangraha—Janaki Bal- 
labha Mohanty (B) collection 
folk-tales different lands and people 
both India (including aboriginal 
tribes) and abroad. 


Criticisms and collections Various 
Journals 

Oriya 

Raja Parva—Srinibas Misra— 
Sahakara—29th Vol. 8th Issue. This 
Orissa. 

Sambaipuri Ramayana—collect- 
ted from the district Sambalpur— 
Bidhubhusan 
Vol. 11th i2th issues. 

behari Vol. 
7th, 10th i2th issues. 

Bidhubhusan Guru—Sankha— Vol. 
6th issue. 

Prakruta Vol. 
10th issue. 

Utkal Ganuli Geeta Parichaya— 
Dr. Mayadhar Bharat 
2nd Vol. 2nd issue. 

Danda Nata—Dr. Lakshmi Narayan 
Sahu—Jhankar 4th Vol. Feb. 1952. 

Kunjabehari 
8th Vol. issue. 

Pala—Dr. Kunjabehari Dash— 
Jhankar, Vol. 12th issue. 
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10. Kalipadma Katha Tarini- 
charan Rath—Utkal Sahitya, 14th Vol. 
10th issue Folk-Tale). 

11. Thakura Raja Dibyasingh Dev 
—Sudhakar Pattanaik—Jhankar, 5th 
Vol. issue. 

12. Bisuddha Ch. 
Sahitya—8th Vol.— 
6th Issue 

13. Odia 'Tunda Sahitya—Somanath 
Nanda—Bhanja Vol. 

14. Odia Loka Katha—Sudarsan 
Vol. 

English 

glimpse into the Oriya folk 
literature—Dr. Das, Souvenir 
Orissa Student Cultural Association 
Calcutta— 1960. 

The translation ‘parable 
the prodigal son’—Linguistic survey 
India, Grierson, Vol. Part II, 
385 (collection). 

Orissa—Indian antiquary, Vol. 1872 

Page (criticism). 

Folk lore Orissa—J. Beams— 
(criticism 


Satyapira Legends Santali 


Guise—S. Vol. XIII 
(criticism). 

Modern Review—August 1940. 


Devendra Satyarthi—(some specimen 
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Oriya Folk-songs translated into 
English). 

Satyarthi—The Asia Visva-mitra— 
1938. some Oriya Folk- 
songs. 

Ballads Oriya Folk-literature 
—Dr. Kunjabehari Das—Indian Folk- 
lore Vol. No. 


The Oriya Folk-songs Dr. 
Kunjabehari 
Vol. No. 


10. Puppet Play prevalent 
Orissa—Dr. Kunjabehari Das, Souve- 
nir Kala Vikash Kendra, 1958. 

11. Some specimens Plough-man 
songs Orissa—Bhabagrahi Misra— 
Folk-lore Journal India, Vol. 
No. 1960. 

12. into the Plough-man 
songs Orissa—Bhabagrahi Misra— 
Folklore Journal India, Vol. No. 
1960. 

Govind Chandra—Banga Sahitya 
Prishad—Dacca collection) 

Sen—Parishad—Dacca 1335 Bengali 
year. Anessay Fetish God 
Orissa 


*Compiled Professor Dr. 
Behari Das with the help Professor Bhab- 
agrahi Misra. 
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Adivasi Education 


Plan after plan—the Government 
India are impressing that they 
are spending increased amount for the 
welfare the Adivasis (please see 
“Folklore feature this 
issue), fraction the whole 
Indian population. are found 
almost all the States but they differ 
race, language, culture, habitat and 
also basic economic 
liar from place place. Generally 
their economic occupations are mainly 
hunting, food-gathering, cattle-breed- 
ing and apology for agriculture. 
course some them are now working 
labourers following industrial and 
economic development the country. 
fact that they are now coming 
contact with the plains people— 
educated people—for the first time, 
and the tendency educating their 
children alongside those the plains 
also getting momentum some ex- 
tent. Christian Missionaries have done 
and are doing unique service for the 
education and upliftment them 
since the middle the last century, 
and now Ramkrishna Mission, Bharat 
Sevashram Sangha have come forward 
and are also doing most commendable 
work for their education. Agencies 


the Government India 


Tribal Welfare Organizations are 


similarly serving this purpose, but all 


the institutions and organizations are 
dominated the intellectually ad- 
vanced people who could understand 
the problem the 
whereas for them understand the 
problem the hills and tribes 
far cry. The Adivasis have their own 
peculiar problems and culture, tack- 
ling their education presenting 
problems harder ever more. The pre- 
sent system educating them proves 
fuitile and results useless ex- 
penditure. When the field 
and study their condition find 
improvement worth mentioning consi- 
dering the amount money spent 
the Union and the State Governments 
(especially from point view 
Education). Education problem 
even the intellectually advanced 
community and the scholars and edu- 
cators thinking over 
ihis. For the real education the 
Anthropologists, 
Educators and Tribal 
together and find out 
definite plan and programme that will 
suit the Adivasis from 
cultural-economic traditional 
point view. suggest the follow- 
ing immediate steps 

Books should written the 
topics like man’s need for food, shel- 
ter, clothing, early man’s ignorance 
food-growing and cattle-rearing, 
the tribal language. These books 
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should written the scholars 
any approved language and then 
should rendered into 
tive tribal languages. 

The legends, folk tales, songs 
the Adivasis should included 
their text books. Their history, cus- 
toms social and moral evolution should 
also the subject read. 
tive studies their culture and that 
the plains people should taught 
the advanced students. Children 
are like soft clay. can moulded 
any shape according the scienti- 
fic need. 

the elementary stage the 
medium instruction should their 
mother tongue and teachers appointed 
accordingly. has been observed that 
the education mother tongue 
more effective than through any other 
language. Some States like Assam, 
Bihar, Uttar Pradesh, Madhya Pradesh 
etc., are trying introduce State 
language for the Adivasis—but this 
attempt has its bad effects. Who can 
deny that poor teacher who knows 
the tribal language can attract the 
tribal children more effectively than 
learned scholar who ignorant it. 

(iv) Government should pay more 
attention the teachers than 
spending money over big buildings 
and other things. teachers 
should get proper training from the 
specialists and should know the tribal 
language the region where they will 
work. necessary, their salary should 
much more than what other Pri- 
mary and Secondary 
Government 


EDITORIAL 


students for teaching the Adivasis 
offering attractive pay scale. 

(v) Domestic sciences (i.e., work 
which they could earn their liveli- 
hood) should given priority. 


Folk Song and Dance Federation 


Folk songs carry within them ex- 
tremely valuable cultural 
materials. Common folk have not lost 
their love for singing and they sing 
sponteneously gathering. Amongst 
these songs one can find himself happy 
and joyful, serious and sad. The 
age songs are recited and sung the 
festivities and celebrations, and many 
extremely witty songs can heard 
the wedding and allied ceremonies 
The language folk songs all 
countries are and 
similies between natural 
phenomena and man’s life, and 
this that one find the real spirit 
the songs. During the last few 
years this has caught the attention 
and imagination folklorists this 
country and the songs are being col- 
lected. The majority the folk song 
They are not singers. They only col- 
lect wordings the song whereas 
very few folk singers have collected 
negligible repertory folk songs toge- 
ther with the tune. Equipped with this 
they have been able earn money 
and they not want take 
much the trouble the folk 
for the collection folk songs and 
tunes. the researchers 
singers they cannot 
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Tape recordings and other scientific 
methods should provided for the 
purpose. get occassional enqui- 
ries about the tunes folk songs 
the town singers who have been 
able procure some folk songs and 
want sing them but for want 
tunes they feel embarrassed. find 
way out and encourage and dissi- 


Dr. Heinz Mode, Professor Orien- 
tal Archaeology and Director the 
Institute Archaeology, Halle-Univer- 
sity, Member the Society Cultural 
Relations with foreign countries and 
Member the Tagore-Committee 
the German Democratic Republic. 
Author several scholarly books and 
specialist Indology. Widely travel- 
led India and Ceylon. was 
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